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The Scottish Chapbook was followed in quick succession by The Scottish 




























   2.  C. M. Grieve, “A Theory of  Scots Letters”, Scottish Chapbook, no. 1.8, March 1923; reprinted 
in Margery Palmer McCulloch (ed.), Modernism and Nationalism: Literature and Society in Scotland 1918-
1939: Source Documents for the Scottish Renaissance, Glasgow, Association for Scottish Literary Studies, 
2004, pp. 27–8.
   3.  See Palmer McCulloch, Modernism and Nationalism, pp. 53–5, 54–6, 65–7.
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In Memoriam James Joyce, a long poem collaged mostly out of  work from 
the 1930s, but with some more recent interpolations, and one which had 
encountered many setbacks on its route to publication. Maclellan’s little 
magazines of  the forties were Million, subtitled in its first issue New Left 
Writing, which ran from 1943 to 1946; Poetry Scotland, from 1943 to 1949; 





















































































return to T. S. Eliot’s (or Edwin Muir’s in his Scott and Scotland argument) 








































   8.  See T. S. Eliot, “Was There a Scottish Literature?”, and Edwin Muir, excerpt from Scott and 
Scotland, Modernism and Nationalism, pp. 7–10, pp. 39–40.
   9.  Poetry Scotland, no. 2, p. 2.
   10.  Ibid., p. 3. 
   11.  Poetry Scotland, no. 1, p. 15.
   12.  Ibid., p. 25.
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However, not all  the war poetry  in the first  issue of  Poetry Scotland 























   14.  Wilfrid Owen, “My subject is War, and the pity of  War”, in draft preface for a future volume 
of  poems, found among his papers after he was killed on 4 November 1918. 








































   16.  Poetry Scotland, no. 3, 1946, pp. 3–4.
   17.  Following the Glasgow Herald controversy, Douglas Young was  invited to address a meeting 
under the auspices of  the Dunedin Society on Sunday 22 December 1946, with Hugh MacDiarmid 
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Molière’s Tartuffe and her wide range of  language registers in Mary Queen 
of  Scots Got her Head Chopped Off.
It may be  that  this  continuing Scots-language  friction within and 
beyond Poetry Scotland eventually began to modify Lindsay’s own attitude 
























   18.  Hugh MacDiarmid, “A Word to the Wise”, Poetry Scotland, no. 4, pp. 44–6.
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Scottish Art and Letters


















reviews of  MacDiarmid’s autobiography Lucky Poet and Edwin Muir’s 
















wider range of  advertisements in Scottish Art and Letters, especially strong in 
   19.  Scottish Art and Letters, no. 1, 1944, p. 4 
   20.  James Bridie, Scottish Art and Letters, no. 1, p. 29.
   21.  Scottish Art and Letters, no. 2, 1946, p. 2.
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   22.  Scottish Art and Letters, no. 3, 1947, pp. 3–4.
   23.  Scottish Art and Letters, no. 5, 1950, p. 4.
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encouraged by  this new writing  in Scots  to make his own experiments 



































of  MacDiarmid’s A Drunk Man Looks at the Thistle the course of  his life 









































cumstances to be a bystander,  incapable of   intervening or preventing 
such suffering. Just as the Spanish civil war was in large part a context of  
MacLean’s Dàin do Eimhir, so the Polish participation in World War Two 














the poems of  his Under the Eildon Tree sequence. Yet the humanity—the 
sense of  the tragedy of  the human story, as well as its capacity for love 












forms and  idioms, but one  that would also be  stimulated by develop-








   26.  Sydney Goodsir Smith, “On Readan the Polish Buik o the Nazi Terror” (1942), Collected Poems 
1941-1975, London, John Calder, 1975, p. 250. 
   27.  Seamus Heaney, “A Torchlight Procession of  One: On Hugh MacDiarmid”, The Redress of  
Poetry, London, Faber, 1995, pp. 103–23.
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and cultural magazines such as Akros, Lines Review, Saltire Review, Scottish 
International, Cencrastus, Chapman, and the more academic Scottish Literary 
Journal and its name-changing descendants Scottish Studies Review and Scot-
tish Literary Review providing a forum within Scotland, and increasingly in 
the international context, for literary innovation and debate. 
